




















Company, Ltd., Marek Family of Companies, Nightingale
Code Foundation, Ralph S. O'Connor, Phoebe and
Bobby Tudor, and Fabené Welch. The DVD at the back
of this catalogue includes a section on the workshop
with an introduction by Sarah Oppenheimer, workshop
photographs, and the names of student participants.

When Sarah arrived in August 2010 to being work the
gallery became a construction site dominated by a huge
wooden armature that resembled a dinosaur skeleton.
On the floor lay a jigsaw puzzle of steel plates that would
interlock and form the work’s “skin.” Guided by Sarah’s
outstanding intern, Cathryn Garcia-Menocal, Rice
architecture students sorted, labeled, and examined
each of these components to confirm that it was
correctly “CNC-ed,” a term for a method of cutting exact
shapes designed on a computer and cut by a computer
controlled router. Uri Wegman, architect and professor
at The Cooper Union, New York and Sarah’s longtime
studio assistant who knew the project inside and out,
solved problems on the fly with Sarah and worked on
every stage of assembly, as did Philipp Wiedemann, who
flew in from Berlin to assist Sarah with construction.
These members of Sarah’s core team worked together
and even lived and cooked together. Thanks to Lisa

Thompson of the Modern B&B for helping to provide
economical and comfortable housing for Sarah, Cat, Uri,
and Philipp during their nearly month-long stay.

We are grateful to artists Hana Hillerova and Dana Roy
Harper who not only opened their spectacular home
to us for the opening after-party, but also provided a
sumptuous dinner of homemade food and drink.

Though we do not normally thank staff members in
print, | must make an exception and thank Joshua
Fischer, Rice Gallery’'s Assistant Curator. Without Josh,
this installation could not have happened. Josh was

in constant communication with Sarah, and with our
colleagues who were so critical to this project. For an
entire summer it went like this: one day Josh would be
tracking down architectural plans that had not seen the
light of day in years, and the next he would be filming
from a crouched position the cramped crawl space
above the gallery ceiling. To Josh, keeper of meticulous
notes and records and seeker of creative solutions,
nothing was a chore; it was all an adventure. | thank
Josh, and every member of small but mighty Rice staff
with whom | am privileged to work.
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WORMHOLE: a hole that creates a visual and temporal shortcut
through a set of discrete locations.
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CINEMA HOLE: a hole through which
an adjacent space appears as a projected image.
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HORIZON HOLE: a hole that distorts the viewer’s
perception of harizontal and vertical direction.
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DIFFUSION HOLE: A hole that simultaneously diffuses
direct light and illuminates an obscured sightline.
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RG: Can you say a bit about the geometry of D-17?

SO: The continuity of the piece through the glass was developed so as to optically dissolve the glass barrier. Its geometry simultaneously
erased the visual presence of the glass wall while using it to reflect specific sightlines. Its extendedness was an attempt to take it out of
a very singular, object-like intervention into something that felt more like a space that you could be on top of or a space that you could
be underneath, a kind of mirror of the architecture you're in.

RG: Your work plays with the conventions of architectural space. How does D-17 relate to past projects?

SO: An opening through built space can create an array of perceptual effects. Over the past several years, | have been interested
in how holes function as catalysts for dispersion and flow between the cellular spaces of interior architecture. The hole-as-catalyst
changes our perception and definition of interior space rather than acting as an object, or even a non-object. My work has developed
a series of discrete interventions into architectural places, as well as a more generalizing Typology of Holes. This typology codifies the
possibilities of a hole as a catalyst that blurs the rigid divisions of social and architectural space.

D-17 expands and elaborates upon previous interventions, and extends my ongoing development of a Typology of Holes. At Rice
Gallery, the glass walls presented a new set of challenges. The semi-transparent surface of the glass walls rendered the discreet spatial
zones of the gallery building visible. Light and sight passed through the boundary plane as a preexisting condition of the architectural
site of the gallery. The challenge was to blur the occupant’s experience of the boundary by manipulating the transparency and
reflectivity of this existing surface.

This manipulation was achieved through a double and intersecting hole. The first hole created a channel for the diffusion of direct light
along a single axis. A second intersecting hole, inserted as an aperture in D-1/'s lower surface, used the altered light levels created by
the first [hole] to generate a reflected view to the exterior.

The aperture utilized in D-1/is now designated as a Diffusion Hole. A codified entry into the Typology of Holes, the Diffusion Hole
expands on previous hole types. In past projects, holes functioned as manipulators of bodily perception and mnemonic cues. D-17,
and Diffusion Holes more generally, form new openings in architectural space that divide light and sight along different vectors. This
discontinuity of the axis of light and vision, works in tandem to illuminate otherwise unseen views. Holes combine to create new spatial
and visual ruptures.
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